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15. Still Life Full of Action 
UG speaking about art 

 

                                             

      

          UG Krishnamurti 

We may safely conclude that UG has come to destroy, and 
surely not to redeem or fulfill.  One thing we have to realize is 
what ‘destroying’ means and what ‘redeeming’ or ‘fulfilling’ 
mean. ‘Destroying’ used in the normal sense has a negative 
connotation: Destroying a building will no longer provide any 
home to the inhabitants; destroying a love will no longer give 
warmth and wonder to the lovers and destroying self-respect 
will turn someone into a rather worthless person. 

Destroying a disease, on the contrary, will turn someone into a 
healthy and vital person again; destroying a mental prison will 
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set a person free again; and destroying someone’s philosophy 
will turn him or her into a state he or she was in before that 
conditioning. 

The ruthless cold winter not only destroys all superfluous 
material and transforms it into simpler elements, but it 
especially prepares enormous quantities of food for the 
diversity of life spring will bring forth. UG is like this winter 
with its cutting east wind and its bleak frosty nights. He settles 
the hash of all sultry and romantic summer reveries, or, to use 
a more concrete metaphor, UG makes us shiver with cold until 
he is convinced of the fact that we have caught the chill! 

Visiting UG from time to time, it is a tall order and a provoking 
frustration to decry again and again that the ‘winter’ hardly has 
set in! 

During the after-visits at UG’s there was the feeling in me that 
now, eventually, I had understood his point of view, his 
‘wisdom’. Alas, every image of a new life, colored with fresh, 
springtide insights and founded on solid rock bottom, was 
detracted by UG’s fatiguing conclusion that I was, am and ever 
shall be fumbling after the old-fashioned scraps of an outdated 
culture. 

As an artist it was my dearest wish to create that piece of art 
through which the real and infinite beauty of Life would 
radiate. This miraculous artwork has to reveal the great secret 
of existence to any person who would behold it. 

Once, at UG’s chalet in Gstaad, Switzerland, I showed him a 
color photograph of my latest artwork. To my own opinion this 
artwork expressed to a certain extent the poetic quality I 
wanted it to. It presented in a rather stylized way a master and 
a disciple, both testifying to the Truth. The meditating disciple 
was in serene surrender in the immaculate awareness of his 
master. The master embraced with his majestic arms and 
glorious look the disciple on all sides, radiating a relentless 
love. Master and disciple together formed a beautiful branch of 
the endless universe, and beyond this splendor, an all-seeing 
centre was giving strength and form to the harmonious 
composition. Here is a photograph of the artwork... 
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UG looked upon the picture from all quarters, turned it upside 
down, even had a glimpse of the reverse side of it as if hoping 
to find some indication there, and for one moment, by 
coincidence, watched it in the correct position. No reaction! 
Absent-minded and pretty indifferent, UG returned the 
photograph to the disappointed artist. He couldn't make head 
or tail of it! “I’m sorry,” he apologized with a smile. 

“If this artwork contains any spark of ‘holy’ quality, UG would 
have noticed it,” I said to myself. Well, anyway, he didn't show 
any signs in that direction. And to be honest, it is not at all 
UG’s ‘talent’ to stimulate people in their traditional vision of 
philosophy, which is based on droopy-eyed disciples and 
bombastic bhagavan's. 

(By the way, proud as a peacock I’d like to tell the reader that 
UG in one of his visits to my studio selected a drawing he said 
he would like to hang on a wall of his house, if he ever owned 
one, which, as we know now, he never did ;-) 

Lately our conversation was on art and science: 

“Do you appreciate art, UG?” 
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UG: “I don’t care for anything. All the techniques - I’m not interested 
in them. Yes, I could appreciate art because I have read books on art 
and I saw modern artworks. But that’s all. I am not interested in it. 
After all, it’s just a technique, you see, and nothing else. Music is 
technique, painting is technique; all art is technique. In this 
technique the artist is trying to be . . . hmm - I don’t like to use the 
word ‘creative’ - the artist is innovative.  He finds new techniques: he 
is modifying, altering, and so on. Like that fellow, Picasso, for 
example. He had tremendous guts to break away from the traditional 
thing; so he created an altogether new school of painting, as one 
creates a new school of thought in the field of science. 
“So it is a technique. And I am not very much interested in the 
technique of anything, whether it is music or some other art. That’s 
why I don’t go to all these concerts. I do listen to classical music 
sometimes; but as a rule I don’t like that music, whether Eastern or 
Western style, because it’s a perfection of technique. They play with 
excellent technique.” 

“And there is no heart in it, you mean?” 

UG: “Nothing! There is nothing there. They can’t be emotional, so 
modern pop music is moving in the opposite direction, trying to 
rouse emotions in men.” 

“That is more valuable?” 

UG: “All music is the same; this is only the modern trend. Why 
should we bother about classical music, why stick to that? Really, I 
never go to any of these concerts. Sometimes I listen to music on the 
television or on the radio if it is playing. You see, I am not interested 
in poetry, and not in any technique either.” 

“No, that’s not your line, poetry. That has become rather 
clear to me.” 

UG: “I don’t read novels either. In fiction they preach about 
psychological problems and all that, and that doesn't interest me. 
Sometimes I read crime fiction, something where action is going on, 
that’s all. Even then it takes so many days for me to read a book. The 
suspense doesn't interest me. Sometimes I see a movie and have 
some fun. Any movie that has a psychological theme doesn't interest 
me. It’s not that I cannot appreciate beauty or anything. But you see, 
you have to learn the technique in art either through cultivation or 
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through experience. That is to say, by living in a country you cultivate 
the habits of that country. These are all cultivated tastes and outside 
this cultivation you have no way of appreciating anything at all.” 

Every artist is aware of the fact that a certain technique is 
needed to express an idea. But the artist also knows that art 
flourishes far beyond technique. UG even dares to dismiss the 
highest expressions of art and the most sacred manifestations 
of human culture, calling them simply ‘technique’. UG 
consigns all spiritual heights and emotional depths of heart in 
the field of art to the obtuse and dull domain of ‘technique’, as 
though he refuses to see the distinction between ‘tracing 
simply after a model’ and “creating under divine inspiration.” 

I remember the amusing conversation a Mexican painter had 
one day with UG: 

“You know, I have been struggling so hard; through 
painting, through writing I have searched . . . I put my 
whole life in this art, in trying to express my deepest 
feelings, my insights and my joys.” 

UG: “You don’t want to come to grips with this problem, because it is 
going to destroy the whole structure of your artistic ideas!” 

“This will what? Destroy. . .?” 

UG: “. . . The whole artistic structure, which you have created for 
yourself. You will cease to be a painter.” 

“I insist on being a painter.” 

UG: “You will cease to be a painter. You will stop painting; you won’t 
be able to paint anymore.” 

 “You know, . . this I will never find in my heart." (Other 
 visitors roar with laughter.)” 

The reader might arrive at the conclusion that concerning art 
UG was just a rattlebrain. Far from it, he was rather a genius 
when it came to the sources of art. The highest inspiration all 
artists have in their work is the inspiration they directly receive 
from Heaven, Absolute, or God Himself. Of this source, this 
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field of inspiration, UG knew the ins and outs; every trick and 
every method in this area was present in his awareness - 
reason enough for UG to settle for the shabby term ‘technique’. 

UG: “I see what is involved in the appreciation of music or poetry. 
But you don’t have to go to any school to learn how to appreciate the 
beauty in nature, hmm? Some fellow writes some lines, some poetry, 
or throws some special paint on canvas, and then I don’t understand 
it. So, he wants to teach me how to appreciate his painting or poetry. 
You see, in that sense I mean all art is technique. 

“You met that man? He was the head of some German school of art. 
Many students came to see me in Germany when I visited him 
sometimes. We had known each other for many years. I talked to 
those students about these things. They were all shocked." 

“Art is imitation of what there is in nature; to me it is. You may not 
be conscious of the source of your imitation, but it is similar to what 
Valentine does: she always picks up a clover with four leafs, always. 
She says she is not looking for it, but she is looking for a clover of 
four leafs. So in exactly the same way, you as an artist are always 
looking for something to imitate from nature. An artist is a good 
imitator." 

“In that sense you do not appreciate the art of Zen any more 
than you do other schools of art, hmm, the desolate 
mountains, the meditative pictures and all that?” 

UG: “No, it’s just a school of art; the Chinese school, the Japanese 
school, the Indian school and the Western school, each with its own 
techniques.” 

"Let's take Rembrandt, for example, his paintings are rather 
concrete . . ." 

UG: “Listen, that fellow is trying to project his own feelings in them, 
that’s all; his own knowing. So, that is not an exact copy like the 
photo. It is also an idea of the model, what that person should look 
like. But that is not the way the model looks exactly.” 

“And what do you mean by ‘not exactly like a photograph?’” 
The reason for my question is my doubting whether UG is still 
talking about Art. When people compare paintings and others 
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pieces of art with photographs by saying “It very much 
resembles a photograph,” one should have more than a simple 
doubt about their art education. 

UG: “Photographs are the same. I see the photographer behind it.” 

(Thank God!) 

UG: “And I am also subjective myself: I don’t like certain things: for 
instance, in photos where there is a smile on my face. To me smiling 
is so artificial in my case. But people say I am smiling all the time.” 

"Yes, this very moment you are smiling." 

UG: “I don’t know. I don’t even know that I’m smiling. But they tell 
me that I am always smiling." 

"In art it’s the same as in philosophy, hmm?” 

UG: “Yes, it’s all a structure of thought. It has no meaning to me.” 

“There is no highest form of art?” 

UG: “No, it’s still within the field of thinking. There are no absolutes 
for me.” 

“UG, I always wanted to create that divine piece of art which 
would really give people a thrill: ‘Yes, Life is grandiose!’” 

UG: “You will probably succeed, I don’t know, but not with me.  I just 
look at it and see there are some colors and lines there, regular 
lines . . . You see, you want an audience; otherwise there is no point. 
When you sing you want an audience, somebody to appreciate you. 
There is a value for that, a marketable value for everything you do. 
Some people say: 'we are creative, but we don’t care for any audience: 
we don’t want art shows and so on.’ But this is nonsense. If you show 
it to somebody, that means you want the appreciation of that person, 
even if you don’t want to sell it and make money.” 

"Yes, you want some recognition.” 

UG: “Yes, even if you don’t want money in return for that.” 
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“So . . . since art and philosophy have nothing to do with what 
you are talking about, I have the feeling, more than ever, that I 
can go on being an artist, feeling free to create whatever comes 
up.” 

UG: “Yes, by all means. I am not saying anything against it. But 
anyway, you have to have a model. You see, you are perfecting all the 
time, but nature doesn't use anything as a model. That is the only 
difference between an artist and nature. 
If you free yourself from the stranglehold of technique - because a 
model is always used as a model for a technique - when that is 
destroyed, you will cease to be a painter, in the recognizable sense. 
That doesn't mean that abstract things are any more creative than the 
others. They also are created after a model, you see. There is 
creativity only when a finished product is not modeled after 
anything.” 

“Like you? You mean yourself? You don’t have a model and 
you cannot yourself be a model!” 

UG: “Yes, you cannot imitate this; it’s finished.” 

“That’s real creativity?” 

UG: “Yes, because it is creating all the time something new. Although 
you say that there is repetition, it is not repetition in that sense. You 
see the contradictions there, but they are not really contradictions. 
So, what I said before is now destroyed by the next statement. You 
don’t have to stick to the logical thinking of people.” 

“Let’s take Einstein. If this ‘enlightenment’ had happened to 
him, do you think it could have made him into an even more 
brilliant researcher?” 

UG: “No, he would cease to be a scientist.” 

“That’s what would happen?” 

UG: “You see, there are two ways: or else a man is not ambitious, in 
the sense that he cannot put himself where he would like to be . . .” 

“In the sense of working at a job?” 
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UG: “Yes, in the sense of fulfilling himself. So, he is either sick or he 
is finished with the whole thing. When he is finished with the whole 
thing, he wouldn't touch it anymore. He will not become a better 
painter; he will not become a better artist, a better musician or a 
better scientist, and he will not all of a sudden have a genius mind, 
inventing extraordinary things - because anything that comes out of 
thought is destructive, in the long run. 

“So all his research has resulted in destruction. And if not Einstein, 
somebody else would have done that. That’s why I am not a great 
admirer of Einstein. The Jewish cause was behind his research. You 
see, there is no such thing as pure research. He was thrown out of his 
country and he flourished in America. All his work was made possible 
in the United States. So, he didn't want Germany to win the war. Not 
that I wanted Germany to win the war, but . . . The craving is absent. 
But I still have my prejudices, my likes and dislikes. They always 
influence, in the sense that, for example I don’t see a movie. Why? 
Because I don’t care for that kind of a movie, you understand? So 
what I am saying is antisocial, anti culture and anti everything." 

“You know, the day people succeed in fitting me into their religious 
framework, that is the end of me.” 

 “What do you mean by ‘the end of me’?” 

UG: “If they understand this within the framework of their religious 
thinking or materialistic thinking, well, that’s the end.” 
  
 “Yes, I understand. But what do you mean by ‘the end’?” 

UG: “If at all there is any usefulness, that usefulness is lost.” 

_________ 
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